
The Fourfold Trill in Thirds, for all five finders.

Execute this exercise very smoothly and evenly, striking- each Third very clearly. 

(M. M. J = 40 to 9-4.)

I

3 4 1 2
6 4
3 2

3 4 1 2

3 2 5 i
l  a o 2

5 ^

tg g I I I

S ;  i i i i i » i »

! _ _ _  ? I ■ i s  ?

W i » » r p f q * f 1 f 1 f 1 £ ¿1 1 11 141



96

± v \

3
1

F ]

TC
2 1

- = : q

1

d • J T T f m
1

f = f = 5 ? H ? —

m * [ < j  j i  l >  11 4 - * = f = J \ = f= i ==: 1 »  i » i t d t t t i r L f - I —

2 1_a_
2 1 4__3

I f  t f  iFt1
a 1
4- i

a S4 $

i
« I » > > > > f  >s

3 41__2

m  I(  I  » 1 * * * 1  l i i i J *  f
X  *

(

»  s4
8 S a i 

4 ±

• f f f r r f f
5 4

T *  i «i» » » T » T » T < i
P f  f  f  p - p ' :f - p  f - f f  p

1 5

n M

3

f ~ n  i-  jg_- 3 - 3 }
3 3 53 53

^ S N
c ^ l • U..jp i 4 -Sl i J * 1 * J 1 1 1 1= T f i

a a
m i

-a-a-4 5 a 3
4 5 l i

a o 4 j

2 3 
4 5

K

The Threefold Trill.

Same remark as for N9 54.

55.



97

i» ï * s * t * i  t í  t i t  B y
a 4 3 4

i
2

a::•:=■:a :3 a i i i  =i at

İT*
pr r T

3 4 3 4

q g ü a g



í)8
Special fingerings for the fourfold Trill.
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Scales in Broken Octaves, in the 24  Keys.
Play
This

them through without stopping.
highly important exercise likewise prepares the wrists for the study of the tremolo.

M. M. J = 60 to 120. 
C major.
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(1) Thoughout this exercise, take the black keys with the 4th finger of each hand.
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Broken Arpeggios in Octaves, in the 24  Keys.
To begin with, practise the first arpeggio in C, which must be played cleanly and distinctly, with a good 

wrist-movement, before passing to the next in minor.
Similarly practise each of the 24  arpeggios; then play them all through without interruption.

M. M. J= 40 to 72
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(1) As this arpeggio, and the next one in El> minor, are on black keys alone, it makes no difference whether the 4th 
or 5th finger be employed.
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